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But safely thus: what hearty gratefulness,

Unsullen silence, unaffected modesty,

And an unignorant shamefastness can express,

Receive as your protested due. Faith, my heart,

I am your servant.

O let not my secure simplicity

Breed your mislike, as one quite void of skill;

’Tis grace enough in us not to be ill.

I can some good, and, faith, I mean no hurt;

Do not, then, sweet, wrong sober ignorance.

I judge you all of virtue, and our vows

Should kill all fears that base distrust can move.

My soul, what say you? Still you love? [ . . . ]

Dear my loved heart, be not so passionate;

Nothing extreme lives long. [ . . . ]

I give you faith; and, prithee, since, 

Poor soul, I am so easy to believe thee,

Make it much more pity to deceive me.

Wear this slight favour in my remembrance.’’

glossary

nice art of wit sophisticated intellectual expression

unignorant shamefastness knowing modesty

your protested due the due qualities I protest are yours

secure trusting

ill  wicked

I can I am able to do

all of virtue entirely virtuous

the dutch courtesan 59

The Dutch Courtesan
John Marston (1604)

who ☞ Beatrice, a young lady, late teens / early 20s.

where ☞ At her window, early morning.

to whom ☞ Her husband-to-be, Freevill.

when ☞ Contemporary with authorship.

what has just happened ☞ Freevill is sexually and
emotionally involved with Franceschina, the ‘Dutch Courtesan’
of the title, but he is supposed to marry Beatrice, whom he is
currently serenading. This is the first time we see Beatrice in the
play. She is everything Franceschina is not in her demure nature
and formality. And she is clearly devoted to him, blissfully
oblivious to his compromised virtue.

what she wants ⁄ objectives to play ☞

• To respond appropriately and with all due respect to his
singing his devotion to her at her window.

• To assure him that her love, though couched in far simpler
terms than his for her, is its equal and that she is his.

• To make some deal with the offering of the ring that binds
them in an entirely personal and informal way, as opposed to
just reinforcing what is a formal engagement.

• To somewhat calm his ardour: his love is extreme, and she is
by nature temperate.

Beatrice

‘‘ Lov’d sir,

The honour of your wish return to you.

I cannot with a mistress’ compliment,

Forcèd discourses, or nice art of wit

Give entertain to your dear wish’d presence;
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